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With all the courage and passion that is needed in this
phase of revival, the Museo Novecento confirms its
commitment to lending value to its magnificent collection.
It is doing so by devoting a highly intelligent exhibition to
Arturo Martini, one of the great 20th-century European
masters, the creator of a modern sculptural idiom that
keeps alive the mystery of art whilst never departing from
the figure and some poetic motifs that were very dear

to him — expectancy, contemplation, transcendence. We

are proud of this research work that has engaged us over
the last two years. | would like to thank the curator Lucia
Mannini who, together with Eva Fracioli and Stefania Rispoli,
has devised a truly original exhibition. Two works attest

to this. The first is Ofelia (Ophelia), which belonged to the
great Florentine composer Mario Castelnuovo-Tedesco.The
second is a youthful terracotta discovered and attributed to
Martini, which was unknown until a few months ago.

The museum is a place for training and research that pursues
a curatorial approach which is not necessarily spectacular;
driven by the necessity or urgency to produce knowledge and

a new sensibility. Organized at the same time as the major
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retrospective on Henry Moore, another giant of modern and
contemporary sculpture, Arturo Martini and Florence has arisen
from collaboration between the Museo Novecento and the
SAGAS Department of University of Florence, part of the
DallAula al Museo (From the Classroom to the Museum)
project lauched in 2019 together with Professor Giorgio Bacci.
Taking shape from this, in the rooms dedicated to the Solo
cycle — intended to focus on peculiar and less well-known
aspects of the life and practice of leading painters and
sculptors of the last century — is an exhibition centring on
Martini and his relationship with Florence. The sculptor’s
brief but intense sojourn in the city in 1931, and his
dealings with Roberto Papi, Luigi Bellini and the Contini
Bonacossis, led to a joint exhibition of his work and that of
Primo Conti at the Galleria Bellini in Palazzo Spini Feroni.
It also generated interest in collecting his sculptures, of
which there were many traces in Tuscany, an indication

of the cultural dynamism of the city at that time, through
to the works in the Alberto Della Ragione legacy that

are part of the municipal collections. Martini would
subsequently return to Tuscany to work with marble in the
workshops of Carrara, in another period that once again
speaks to us, with the Donna che nuota sott'acqua (Woman
Swimming Underwater), of new discoveries, with the

accompanying enthusiasms and disillusionment.

Sergio Risaliti

Artistic Director of Museo Novecento
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